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THE EVENING - 33 Rz,goi)??\*)

Let literature live on stage
330007 2SR, ISWOT g,

A Rangapravesha marks years of disciplined learning. Its deeper meaning emerges when
training becomes expression—when movement, music and poetry come alive before an

audience. Nrutyam Samarpayami brings this meeting into focus through a classical
repertoire and two newly assembled stage interpretations.
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PERFORMANCE ORDER - 3200330

o1  Mallari & Ganesha Vandana  Invocation
02 Adimaye Alankrute  Premiere
03  Varnam - Kanna Karmegha Varna

04 Nama Sankeerthana

Sabha Karyakrama & Guru Vandana

05 Tamovana Vilasa Premiere
06  Shuddha Nrutta

o7 Tillana & Bhoomi Mangalam

Vote of Thanks - Dinner
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THE ARTIST & THE GURU
A journey of learning
SeRmOS w3, TSRS

Stuti Hegde

Stuti began Bharatanatyam at four and has pursued the
art for fourteen years, performing on more than 150
stages. She completed the Bharatanatyam Senior
examination in 2024 and is now studying Vidwat
Poorva.

She won first place at the Karnataka State Kala Utsav
2024-25 and represented Karnataka at the National
Kala Utsav in Bhopal.
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years of learning stage performances state first - Kala Utsav

THE GUIDING HAND - r‘od)édﬁ

Guru Vidushi Seema Bhagwat

For seven years Stuti has trained under her principal Guru, Vidushi Seema Bhagwat, at
Nataraja Nrutya Shaale, Sirsi—an institution founded in 1993. Her many honours include
Abhinaya Visharade, Nrutya Param, Karunada Natya Siri, Nrutya Nipune, etc. Her
guidance shapes the discipline, abhinaya and stagecraft at the heart of this recital.

Early dance guidance: Vidushi Radha Bhaskar, Sankarshana Nrutyalaya. Carnatic music: initiated
by Vidushi Shridevi Ranganath; continuing with Vidwan Deepak Hebbar.
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THE LIVE ACCOMPANIMENT

Artists behind the movement
Soﬁ)g%ﬁ BERABR

An ensemble that breathes with the dancer.

A Rangapravesha is also a live musical collaboration. The interplay of voice, melody, tala and
nattuvangam shapes every gesture and dramatic shift.

NATTUVANGAM VOCAL

Guru Vidushi Seema Bhagwat Karnataka Kalashree

Stuti’s principal Guru, leading the nattuvangam Balasubramanya Sharma

and guiding the performance from the stage. Acclaimed Carnatic vocalist, composer and
experienced accompanist for leading
Bharatanatyam productions.

MRIDANGAM VIOLIN

Vidwan Pancham Upadhyaya Vidwan Pradesh Achar

Classical percussionist heard in dance Carnatic violinist, vocalist and AIR-graded artist
ensembles; his tala anchors the dancer’s with extensive concert and dance

rhythmic conversation. accompaniment experience.

FLUTE RHYTHM PAD

Vidwan Deepak Hebbar Lakshmeenarayanan

Concert flautist with Carnatic training; known Rhythmic support and sonic accents that

for fluent melodic phrasing and versatile stage complement the live classical ensemble.
collaboration.

MASTER OF CEREMONIES - Q003

Vijayendra Athanikar

Senior Kannada television anchor and voice artist associated with DD Chandana, bringing the
spoken narrative and the audience together.

With gratitude to the full live ensemble for bringing the repertoire to life.
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01 - THE INVOCATION

Mallari & Ganesha Vandana
HeRd B3y NE8e3 SoT

The sacred threshold between everyday time and stage time.
Every artistic journey begins by seeking an auspicious path.

Mallari carries the energy of temple tradition—its commanding rhythm evokes a
ceremonial procession and prepares both dancer and audience for the evening’s offering.
Its power lies not in elaborate narrative but in the clarity of posture, measured
movement and a rhythm that gathers like a procession.

Ganesha Vandana turns this ceremonial beginning into prayer. Lord Ganesha, remover of
obstacles and patron of wisdom and artistic endeavour, is invoked through gesture and
expression. The dancer enters the performance space with humility, seeking grace for the
journey ahead.

The opening literary thread also draws upon a Kannada Shiva-stuti from Lakshmisha’s
Jaimini Bharata. Its presence places this recital within a living continuum of regional
poetry, Sanskritic imagination and classical dance.

The sequence is therefore both an introduction and an offering: rhythm awakens the
stage, sacred verse gives it meaning, and the dancer establishes the discipline from which
the later stories will unfold.
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Literary reference: Lakshmisha, Jaimini Bharata, opening Shiva-stuti. The stage sequence is arranged for this
recital.
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02 - PREMIERE
Adimaye Alankrute

©0=P0DH BOoFZe
Soundarya Lahari - Divine beauty, compassion and surrender
From the first stir of creation to the stillness of surrender.

In the union of Shiva and Shakti, possibility awakens as creation. The Divine Mother
appears not merely as an image of beauty but as the living power through which the
universe moves. Her lotus feet become a refuge; her radiance and grace unfold through
carefully chosen verse and expressive dance.

Her three eyes suggest the flowing cycle of day, night and twilight. Her compassion
knows no distinction: like moonlight, it falls upon palace and forest alike, reaching every
being without preference.

The final turn is deeply intimate. The devotee recognises that even the words offered in
praise have been gifted by the Divine herself. Admiration gives way to humility; praise
becomes surrender. A closing benediction invokes auspiciousness, protection and well-
being for all.

Adimaye Alankrute is a new stage interpretation of inherited Sanskrit poetry, presented
here for the first time—not a claim of newly composing the original verses.
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Source: Selected verses of Soundarya Lahari. Concept: Shweta Hegde; staging and interpretation created for
this Rangapravesha.
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03 - THE CENTREPIECE

Varnam * Kanna Karmegha Varna

SEIFO - BT FEEEY WO
Simhendramadhyamam raga - Adi tala
The dancer’s technique and emotional range meet their greatest test.

The Varnam forms the demanding heart of a Bharatanatyam Rangapravesha. Sustained
posture, geometric precision, breath control, stamina and exact footwork unfold
alongside abhinaya. Here nritta (pure dance) and expressive storytelling must flow as one,
revealing both technical maturity and emotional depth.

Kanna Karmegha Varna traces Krishna through many relationships. The mischievous
child steals butter and shows the universe to Yashoda; the beloved flautist enchants the
Gopis. The friend of Kuchela and protector of Draupadi reveals tenderness and
compassion, while Kalinga and Kamsa bring forth courage and heroic resolve.

With every rhythmic passage, the dancer must move between child, mother, friend,
devotee and deity. The shifting emotions—from playfulness to compassion, devotion to
valour—make the composition both a portrait of Krishna and a rigorous demonstration of
the artist’s training.
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Listen and watch: exchanges between swara and tala, quick changes of character, sustained aramandi and
controlled transitions.
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04 - THE DEVOTIONAL BRIDGE

Nama Sankeerthana
[ FOBEIEI

When a dancer’s rhythm becomes the audience’s own.

A refrain repeated together can turn a performance into a shared
celebration.

Following the demanding Varnam, Nama Sankeerthana opens a lighter, warmly
devotional world. An invocation honouring the poet Jayadeva leads into Radha-Krishna
remembrance, playful Rasa imagery and the recurring divine names of Govinda and
Narayana.

As the percussion gathers momentum, each repeated name adds another pulse to the
music. An almost hypnotic rhythm awakens the impulse to dance and chant—not only in
the performer but among the audience as well. Those seated may find themselves
keeping the beat, anticipating the refrain or quietly joining the remembrance.

Gradually, the distinction between artist and listener softens. The stage becomes a
meeting place for melody, rhythm, movement and bhakti; a personal offering is felt as a
collective experience.

After this shared moment, the evening pauses for Sabha Karyakrama and Guru Vandana,
before entering an altogether different dramatic world.
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Musical texts: invocation honouring Jayadeva; Gopi Gopala Bala (commonly attributed to Surdas); traditional
Vanamali Radha Ramana bhajan.
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05 - PREMIERE

Tamovana Vilasa
SRR DRI

A new dance-theatre montage - Mystery, Bhayanaka and Bibhatsa
A forest falls unnaturally still. Something unseen disturbs its silence.

Trees stand motionless; birds and creatures seem to hold their breath. Ritual chants
deepen within the forest, and sounds once reassuring turn disquieting. Through
Bhayanaka (fear) and Bibhatsa (revulsion and unease), the presentation moves beyond
the more familiar emotional vocabulary of devotion and romance.

Music, percussion, gesture and deliberate silences draw the viewer into a sequence of
troubling encounters. Yet the second half changes the very perspective from which those
encounters are understood. The central revelation is left for the stage, where it can be
experienced rather than anticipated.

The work is a newly conceived montage, not a composition by any one ancient author.
Kalidasa's Kumarasambhava supplies an image of a forest made still, deliberately
repurposed from its original setting. The wider ritual drama engages Shaiva and
Darukavana traditions. Passages of Vishwanathashtakam, the Nataraja Stotram / Shambhu
Natanam tradition and tandava jatis enrich its evolving soundscape.
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Sources: Kalidasa, Kumarasambhava 3.42 (imagery adapted); Vishwanathashtakam; Nataraja Stotram;
Darukavana traditions. Concept & literary montage: Shashikant Hegde.
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06-07 - THE FINAL ARC

Rhythm * Movement - Gratitude
T IB SRS - L3R 0N

Three ways of completing a dance offering.

Shuddha Nrutta — When rhythm speaks

As the voice and most instruments fall silent, the stage is given to a rare, intimate
exchange: the mridangam and the dancer’s salangai (ﬁ%?). Without melody or lyric to lean
upon, every footfall must speak clearly. Percussive questions meet responses in intricate
footwork; geometry, angashuddhi, balance, stamina and mastery of tala become visible
and audible at once. The dancer’s feet are themselves a second percussion instrument.

Tillana — A celebration of movement

Set in the uncommon Lavangi raga and Adi tala, Tillana releases the accumulated energy
of the evening. Swift jatis, sparkling accents and fluid lines bring the joy of pure
movement to a vibrant close. Discipline becomes effortless-looking grace.

Bhoomi Mangalam — An offering beyond the stage

The final benediction expands the idea of gratitude beyond the dancer and her teachers.
It invokes auspiciousness for earth, water, fire, air, sky, the celestial bodies and all living
beings. The earth is not merely the floor beneath the dance: it has received and
supported every step. The evening closes in a wish for harmony and the well-being of the
world.
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Following the recital: Vote of Thanks - Dinner. I08T0€ & - 2300%®
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A SPACE FOR YOU - d3p ©1END

Reflections & Notes
23R 3 Bzdried

A gesture remembered. A line of poetry. A
moment to take home.

Nrutyam Samarpayami - 2 January 2027
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THE FAMILY - 3&0020

A personal offering
BOBR0 BOBT HEHOD

With gratitude to the Guru, the musicians and the artistic lineage.

<>
Shashikant Hegde

Engineer - Researcher - Entrepreneur - Literary Enthusiast

Stuti’s father is an engineer, researcher and Founder-Director of
Hycons Bioenergy. His interest in design, science and inherited
knowledge encourages the family’s wish to bring classical narratives
into contemporary performance, including the literary montage for
Tamovana Vilasa.
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Shweta Hegde

Educator - Sanskrit Learner - Cultural Enthusiast

Stuti’'s mother is an educator with experience in primary learning and
cultural activities. Her engagement with Sanskrit and the arts brings
a complementary perspective to the family’s creative efforts,
including the original concept for Adimaye Alankrute.
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“May an ancient story find a new listener.”
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